oSy el g it
O el | 40 | il | o | el b il

y10Ji

ISSN : ( print ) 2305-6002 : (Online) 2958-1303

bjfa.uobasrah.edu.iq



Basrah Arts Journal

oy Al

12 g/
N\ /4 F)

5 /

935,:"@[;{ ot ¢
" Education a0

INTERNATIONAL ul Al
‘ STANDARD A atadl i nl SV cdlaal)
Y Y IRAGI

NUMBER s Academic Scientific Journals

Google Scholar OJS e (@ corricus

OPEN
JOURNAL
SYSTEMS

> < Crossref EBSCO ('l_.| turnitin

|\

OPEN ACCESS

This work is licensed under Creative Commons Attribution 4.0 International License,
BY


http://bjfa.uobasrah.edu.iq/
http://bjfa.uobasrah.edu.iq/
https://creativecommons.org/licenses/by/4.0/




JUNIORTETAN
£57al! Jgaosl! Al Lints LoSind Apale 2ulg Alome
il Anal> / Boonll 93l 28 e yotsas

(YA ): sl

AYLYE/Y /YA il s

8| Ogid dlxo

Basrah Arts Journal

=il L

ali.alkinanee@uobasrah.edu.iq Byl LS sg0e il s e .;.?.i
hayderjs@uobasrah.edu.iq Byl P yanx s> .p
bahaa.majeed@uobasrah.edu.iq Bl e | age el o
s.shaibi@yahoo.it Lt @ildd! yoe o Jlu 0
ra@rayan.de Lalk! ] s ng a0
nasser.badan@uobasrah.edu.iq Bl Oy pila yols 2
ali.alwaan@uobasrah.edu.iq Byl Olgle Crus e o
fine.kadhim.nawir@uobabylon.edu.iq Byl ,déls).:,.; PJ;E""i
safera1951@gmail.com Blyadl o2l ‘.;L" bydlu a0
sami@uowasit.edu.iq Blyadl O e plw sl
mohammedkinanh2020@gmail.com Blyadl S ..,:3.1.? .J:Az.a 0
drjabbarkhamat@gmail.com Bl yadl ) O oles sl a0
hishamzd@hotmail.com obd el O ‘:L&.A ad
alifrioui1234@gmail.com VRTS ‘_5,.:).5.” el e ad
fareed.alwan@uobasrah.edu.iq Byl Olele UL ..\;).5 .
drmnlhelal@gmail.com e wgal I Jls .0
Jamila.ezzegai@gmail.com BTl Sl il Aas o0
maher.ibrahim@uobasrah.edu.iq Byl ‘"J).LH.;SJ‘)L#J‘ s yale ..s.‘»a.i
sayaf_adeen.uthman@uobasrah.edu.iq Byl 293980 e el Ciiw ._s.‘»;.i
hasan.abboud@uobasrah.edu.iq Byl il sgus s .;.?.i
qays.qasim@uobasrah.edu.iq Sladl b8 Boge s .a.‘a.i
PRATERE

L aear] JL&Q)A 6.])3 . ‘a..\.é‘ ge)ﬂ.:\lu_.).n
e dawalia

AY oY Al (VEV ) ¢ day/ Ak gl Ad<all B Ay ad
ISSN: (Print) 2305-6002 : (Online) 2958-1303
Email: basrah.finearts.journal@uobasrah.edu.ig

Website: bjfa.uobasrah.edu.iq

Brad! Ogid dloe

syedl sy
sl aue
09—zt


http://bjfa.uobasrah.edu.iq/
mailto:basrah.finearts.journal@uobasrah.edu.iq
http://bjfa.uobasrah.edu.iq/
mailto:ali.alkinanee@uobasrah.edu.iq
http://bjfa.uobasrah.edu.iq/
http://bjfa.uobasrah.edu.iq/

Bl (gid Ama 3 pdidd) Dog i

Osidl) ¥l Jadir g1 Jos gl ikl s odall Eumally 5yiadl] 33 Hma Ga
Al ) Eigomy e Mad A Llg Aaaud! (gially ¢ Adiwglly ¢ s yud Iy ¢ A& AL

il pgge § ruaiaieie slas (e ladl paSomil] Aasdll Eigmdl aren aais

-3l Al § 8ydd Joud 5l byl Bans oy (i) Cemddl 055 o

 (Ad > dmin 1O) LS (V. 4 ) oo el ciledS s s ¥ G

. 1a28 2,01 2allig (APA) Aishay ar 513 y3Liall 34355 0550 O s

oo adle Aoy 0955 O e ¢ Gl (e § Lang 9 s Joluadly Sillalasells y5—ally JE2¥| angs
galall Lgian J1 5L ol 343l

A SO g A pad!) Aa Il Aol SlelS Ainasng (A0S Y0 ) padele (e Sl (g9 o

Al el g Ao Lo y9 g AT iyl el g cntn Ll sloaly Sl sl gie Sy
& Aaal! oLl elamol slaie! oty 43l Lode ¢ 2 pISE¥1g A pad) cpiadlly ] J9¥1 4831 3 (ORCID )
+ Sl 8738 way of il ot L ol § il o g Jadd Juom sl Aukos oy

s el Aol J5 15 &gl uliys paieg

-\

-4

RKYVEISTXS p@‘ﬁyr‘ﬁlbtﬂaﬂ gz Ogalyl| Ladimy -1 .

5radl Ogid Aoea



http://bjfa.uobasrah.edu.iq/

Basrah Arts Journal (BAJ), Issue No: 28, (2024)

Yo YE dd (YA) suadl obigizma

Y.-0 Mgbwm/éueﬁi'l.\.,.cgb 5@1@1@&@%|&%ﬂ|
Yo- Y\ @Lﬁ‘&g—w w‘cw/ﬁﬁw (e gad Mb._u.l:)‘ QH)MQQ&}J’J%}U‘ 5ylaiul
[l o dedd) § salad! ol piie § 2ol dasdll
o0\ -YY P.JA‘)A‘M)&L‘J‘M 2 ¢ d 5
L>.:3.u THE HATEFUL EIGHTPJ:&
lo0-oY O (o sl il all @5!311@‘54@| RIRES)
va -1y s Lo Il age sl / Jeds Juelow! Lid éb.:.ﬂ @).wﬂub).dl éélSMﬁLiJﬂ gl ¥l adels
g2 sulag paidly Cipgy oniliall Jloed aantl sl
Y- AY S e gyl
a.bl.ia 3—#0‘).)
. Le ¢ AR [PPSR v RES [T T |
y.Y—ar QW1 e el / oy o bl e 32 L G ke o
NOm1Y | als ool b/ i et cueslall 03 ialadl Jall sl § Liesay Ll
LS Glag JI 1pe¥l 2 d A | saill Jlezet! Jsgladl
VY Y Aol gl Sclibag Il ¥ (2956 § Arwgll paild Jlezdl dsg
; L 395 Glagaz 093 19
A proposed system for using augmented
133-142 prop 4 gaus Hayder Jaafar Aldaghlawy
reality technology in actor training

Brad! Ogid dloe



http://bjfa.uobasrah.edu.iq/

bad! Goid Axa



http://bjfa.uobasrah.edu.iq/

Basrah Arts Journal (BAJ), Issue No: 28, (2024)
DOlI: https://doi.org/10.59767/2024.02/28.1

Journal homepage: bjfa.uobasrah.edu.iq

Original Article ISSN (Online): 2958-1303, ISSN (Print): 2305-6002

Environmental uses of sculpture
at the University of Basrah

Ali Abdul Amir Banai 1, Mohsen Ali Hussein 2,

! College of Fine Arts, University of Basrah, lraq
2 College of Fine Arts, University of Basrah, Iraq
L ORCID : https://orcid.org/0009-0003-3005-5440

2 ORCID : https://orcid.org/0000-0003-1057-0667
E-mail addresses: ali.sculpt1992@gmail.com , muhsen.ali@uobasrah.edu.iq

Received: 13 October 2023; Accepted: 3 December 2023; Published: 28 February 2024

Abstract

The current study is concerned with highlighting the importance of sculptural work in terms of its environmental use within the
spaces of the University of Basra and the aesthetic and environmental treatments it creates within those spaces. Therefore, in this
thesis, the researcher sought to present proposed sculptural designs. Implemented by computer through the Blender program,
which specializes in creating three-dimensional models. The study included four chapters:

Chapter One: Research Framework This chapter presents the research problem, which is summarized in the question: "How can
the environmental utilization of sculptural work address the spaces of the University of Basrah?" The significance of the research
is discussed, emphasizing the need to shed light on the important aspects that motivated this study. The research's objective is to
develop proposed sculptural designs for environmentally addressing the University of Basrah's spaces and utilizing the
environmental elements of the university environment.

Chapter Two: Theoretical Framework and Previous Studies. This chapter is divided into two sections: Section one: Concept of
the Environment and Its Types, Section two: Functions of the sculptural work, and the Chapter three (research procedures): This
chapter explains the research methodology and the research sample, It also covers the analysis of the research sample. Chapter
four: (Results and Conclusions) This chapter presents the key findings and conclusions of the study, including: Empty spaces
are creatively and environmentally utilized through artistic treatment methods using Blender software for 3D modeling, resulting
in sculptural designs that reflect the social or historical characteristics of the place.

Keywords: employment, environment, sculpture
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Abstract

This research delves into the philosophical concept of compositional metaphor and its artistic application, particularly in the
works of the ceramic artist Adrian Aurelio. It aims to illustrate how compositional metaphor serves as a conduit for conveying
philosophical insights and profound meanings through art. The structure of the research comprises four chapters.

The initial chapter (General Framework) addresses the research problem encapsulated in the question: "How was compositional
metaphor activated to achieve ceramic output, and what visual elements did the ceramist employ in realizing these compound
metaphors?" The research aims to identify compositional metaphor and its application mechanisms in the sculptural ceramics of
Adrian Aurelio.

The second chapter (Theoretical Framework) encompasses two sections. The first section examines the concept of metaphor and
compositional metaphor, while the second section explores the artistic outputs of the ceramicist Adrian Aurelio.

The third chapter (Research Procedures) delineates the research's scope, selecting four artistic works for analysis. The fourth
chapter presents the results and conclusions. Among the key findings is the ceramist's adeptness in reaching a level of expressive
semantic encoding through her sculptural ceramic discourse. She amalgamated fragments of the same gender (human parts) to
create a human figure, rendering the pieces complementary to each other, inviting interpretative narrative readings that mirror
reality with profound connotations. Compositional metaphor, therefore, emerges as a conscious construct, intertwining artistic
vision with technology and culture. This fusion engenders aesthetic innovation and serves as a conduit for expressing her
philosophy and societal concerns, amalgamating diverse components to formulate multi-layered messages pertaining to
environmental, cultural, and social realms.

Keywords: Metaphor, Structural, Metaphorical, Abstraction, Contemporary Ceramics
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Abstract

The color value in the artwork is an important thing when the artist wants to make his works of value worthy of appreciation,
and there are artistic additions that increase the advantages of the artwork in form and subject matter with reference to the
material, moral and expressive value of color, it is known during the filming of the film scenes that lighting has a prominent role
in displaying dramatic treatments to be believable, as a change in intellectual orientations for artistic distances due to the impact
on reality and imaginary, and from the standpoint of these advantages the title of the research was formed the color value in the
variables of the scenes In the dramatic film, by asking the question is there a difference in value for the color variables in the
scenes in the dramatic film?  From which the film (The hateful eight) was chosen to be the research sample for its prominent
color connotations as a feature of the film, and therefore the research aims to shed light on the color value in the dramatic scene
of the director's intellectual and aesthetic perceptions in choosing different color tones and the way they put the material and
form it in an expressive language, the research followed the descriptive approach to analysis, which is consistent with the type
of study by analyzing selected scenes after determining the indicators to be a tool for analysis. So he went out.

Keywords: value, color, drama, scene, film
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Abstract

In the period following World War 1lI, a postmodern period in which cultural activity increased and the creation of new
characteristics and patterns of form in social and economic life and is no longer the old artistic pressure is dominant, but the
media, technology and the market and called the community the term consumer or multinational capitalism emerged new
movements, including the art of hyperrealism subject of research has included the first chapter of the research problem, which
ended with the following question:(what is the property of technical renewal brought by excessive realism)The aim of the study
was to know the renewal in the art of hyperrealism and the techniques used in the works of art, the limits of the research included
models of the art of hyperrealism for the period(1969/1979) in Europe/ America. The second chapter included two sections, the
first dealt with intellectual and cultural transformations and their impact on postmodern arts and the second came on two axes,
the first; the points of difference between the original image and the imaginary image and its relationship to the art of
hyperrealism, and the second: the artistic characteristics of hyperrealism and its artists. In the third chapter, the research
procedures, where the descriptive approach was relied on to analyze the sample taken from the research community, which is a
set of works that have been viewed through books and scientific sources and the selection of a sample representing the subject
in an intentional manner amounted to 3 drawing works with the use of the observation tool and what was stated in the indicators
for analysis. Keywords: renewal, technical, art, realism, excessive.

Keywords: Technical, innovation, hyper, realism,
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Abstract

Place is an active and essential element in the construction and production of dramatic action because of its
connection to the event. It is the place that contains the event and the action, and thus it has a psychological and
semantic impact on thought and meaning. On the other hand, the place is connected to time and does not protect it
from semantic manifestations and transformations. Thus, the place takes up its semantic space within the system.
The theatrical presentation is an active and influential part in the structure of the event. The theatrical presentation
witnessed spatial changes and variables that intertwine in the fabric of the intellectual structure to transform into
connotations and symbols that carry and investigate meaning. The place was not fixed and rigid, but rather a
dynamic, active variable. According to this, the research headed to monitor the effectiveness of connotation in
producing transformation. Spatial within the theatrical performance.

Keywords: Meaning, change, place,
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Abstract

The research entitled (The Technical Dimension of the Works of Artists Rauschenberg and Jasper Jones) dealt with the nature
of the concept of technology and the mechanisms of its operation in plastic art, The research come in four chapters. The first
chapter: The methodological framework of the research, in which the research problem was presented, the importance of research
and the need for it, and the goal and limits of the research. As for the second chapter; The theoretical framework, it contained
two sections, The first section focused on technology, its concept and its transformations in the history of art, The second section
dealt with (the experience of Robert Rauschenberg and Jasper Johns). The third chapter was concerned with research procedures,
where the researcher presented the method used, and the research tool, community, and sample of (3) are a model. As for the
fourth chapter, it included the results, conclusions, proposals, and recommendations, and the most important of these results
reached by the researcher are: 1- Robert Rauschenberg and Jasper Johns used the collage technique (mixed medium), where the
artist created multiple processes between gluing, composition, and color painting, thus presenting mutually reinforcing
techniques within one visual field. 2- Most postmodern artists invested in disparate ready — made objects to develop them through
color, collage, composition, printmaking, photography, and other techniques, as in models (1,2,3).

Keywords: Technology, Material, Ideas, Discourse, Audience
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Abstract

This paper explores the integration of Arabic language with interior design, focusing on the case study of the
Museum of the Future in Dubai. By analyzing the successful blending of these two distinct domains, the study aims
to uncover the potential synergies and implications for cultural representation and immersive experiences in
architectural spaces. The research adopts a qualitative approach, combining observations, and a thorough literature
review. The findings reveal a seamless integration of Arabic language and interior design within the museum, with
strategic placement of signage, calligraphy, and quotations. The paper discusses the cultural significance and
symbolism associated with the incorporation of Arabic language, highlighting its role in fostering a sense of
connection and belonging. Furthermore, it explores the enhanced user experiences resulting from this integration.
The study contributes to a deeper understanding of the fusion of language and interior design, providing valuable
insights for practitioners and opening avenues for future research in this emerging field.

Keywords: Interior, Design, Arabic, Calligraphy
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Abstract

The current study deals with the topic of the effectiveness of narrated, visual, and printed media as documents and data conveying
the culture and knowledge of people, as well as a discursive structure with sensory authority that affected the nature of the artistic
experience through the dynamic interaction between the artist’s creative intentions and his experience, in addition to the
intellectual and historical influences resulting from the power of the medium as an effective tool in directing the artist’s vision
The research was divided into four chapters, first chapter devoted to the research problem, which ended with the following
question: What are the areas of media structure and how do they dominated on the visual surface appearances? The second
chapter, it included two sections, the first section entitled Modality of language/versus the oral and the copied, while the second
section was entitled Modality of the Image/versus the audio-visual. The third chapter contained the research procedures
represented by the method, community, research tool, and analysis of the research sample which included three models. The
fourth chapter included the results and conclusions. The following are some of the results:

1-The effectiveness of the medium emerged as a symbolic and ideological material that enhances the concept of cultural identity
through artists adopting it.

2-The media appeared as a reference that carries data from which the artist draws his cultural and historical topics, as well as
daily events.

Keywords: mediator, image, documents, proclamation
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Abstract

The musical text introduces several implicit and performance-related concepts connected to the dramatic elements of operatic
presentations. This necessitates exploration to uncover hidden layers within this fundamental dramatic element in opera
productions. The researcher aims to subject the musical text to the process of aesthetic interpretation, considering it as an effective
interpretive tool in investigating and deciphering undisclosed codes to extract implicit meanings within its general performance
contexts in opera. The study is structured across four chapters: the first chapter outlines the methodological framework,
presenting the research problem, objectives, and defining key terms in the title. The second chapter delves into the theoretical
framework, addressing two main themes: the concept of aesthetic interpretation in musical text and a conceptual reading of the
musical text in some Romantic Opera productions. Moving on to the third chapter, the researcher discusses the procedures,
defining the research community, justifications for choosing the research topic, specifying the research methodology, and
constructing the analysis tool in alignment with the research's objectives and requirements. Finally, the fourth chapter presents
some results and conclusions related to the research titled:

"The Aesthetic Interpretation of Musical Text in Romantic Opera Productions — Don Giovanni Opera as a Case Study."

Keywords: Aesthetic interpretation, Musical text, Opera
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Abstract

The Aim of this Article is to propose an innovative system that combines augmented reality
technology with actor training methodologies to enhance actors' skills, emotional depth, and
adaptability. By integrating immersive experiences, real-time feedback, and interactive
simulations, this approach aims to revolutionize the field of actor education in the evolving
landscape of performing arts.

AR technology can transform actor education by providing immersive experiences, immediate
feedback, and interactive simulations. Augmented reality (AR) technology superimposes virtual
information onto the physical environment, creating a dynamic and immersive experience. It
enables prompt assessment of performance, augmenting capabilities and tactics. Augmented
reality (AR) interactive simulations can improve actor training by fully engaging performers in
intricate situations, promoting flexibility and profound emotional expression. The conventional
techniques employed in actor training are constrained by various factors, including the absence
of fully immersive experiences, constraints on time and financial resources, and the absence of
prompt feedback. Integrating augmented reality (AR) and virtual reality (VR) technologies into
actor training enhances the training experience by introducing greater dynamism and variety,
enhancing overall performance. This novel method of actor education provides fresh prospects
for enhancing skills and performance.

Keywords: system, augmented reality, technology, actor, performance

A.1. Introduction

Throughout its long and storied history, acting schools have used various approaches to teach
students the craft. Classical training usually involves face-to-face instruction, practice, and
advice from experienced experts. Nevertheless, these approaches may need to be improved in
terms of providing completely immersive experiences and instant feedback. Augmented reality
(AR) technology can offer novel alternatives to enhance actor training.

AR technology has proven its capacity to provide increased engagement, interactivity, and
immediate response in several sectors, making it a cost-effective choice for delivering
customized training material. Integrating augmented reality (AR) into actor training can
generate immersive experiences crucial for enhancing skills. AR can enhance the learning
experience for actors by overlaying virtual information in the real world, creating a highly
interactive and engaging setting (Can Liu, 2012, pp. 2973-2976)

Moreover, incorporating augmented reality (AR) technology in actor training can offer
immediate feedback on performance, a vital aspect for enhancing abilities and approaches. This
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fast feedback can help actors make prompt improvements to their performances and improve
their overall skill level (Angela, Ibéafiez, & Kloos, 2013, p. 591)

Additionally, interactive augmented reality (AR) simulations can help train actors to be more
versatile and emotionally complex. Augmented reality (AR) might improve training by letting
actors interact with virtual worlds and scenarios.

AR technology integrated with actor training has the potential to revolutionize the discipline by
offering immersive experiences, immediate feedback, and interactive simulations. In order to
overcome the shortcomings of conventional training approaches, this proposed methodology
offers an alternative (Tang, Chau, & Ki Kwok, 2022, pp. 1-22)

A.2: An Introduction to AR

Augmented reality (AR) is an innovative technology that can completely transform actor
training. Augmented reality (AR) can improve education by making digital content more visible
and engaging in the real world. It is being utilized in various domains, including education,
healthcare, architecture, and training simulations.

Actor training benefits from augmented reality (AR) as it enhances involvement and interaction,
enabling actors to interact with digital objects and information instantaneously. This fosters a
feeling of complete involvement and existence that is absent in conventional training
approaches. The advantages encompass the provision of immediate feedback, the creation of
interactive simulations to strengthen skills, and the fostering of adaptability and emotional
depth (Ng, 2022, p. 63)

AR technology facilitates the creation of immersive experiences that are essential for
developing skills by combining the physical and digital domains. It enables actors to enter
virtual surroundings and encounter real-life situations in a secure and regulated atmosphere. It
enhances their performance by providing a platform to refine their skills in genuine
circumstances (Shakirova, Al Said, & Konyushenko, 2020)

Furthermore, augmented reality (AR) enables immediate feedback, assisting performers in
making instant modifications for ongoing enhancement. AR-powered interactive simulations
can enhance flexibility and emotional depth by immersing actors in challenging settings.
Ultimately, integrating augmented reality technology in actor training can revolutionize how
performers develop their skills. AR has the potential to significantly influence actor education
by providing engaging experiences, immediate feedback, and interactive simulations.
Nevertheless, it is crucial to thoroughly tackle issues, such as implementation considerations,
to achieve successful integration (Manuel, 2017, p. 9)

A.3. Comprehending the Technology of Augmented Reality (The meaning and ideas)
Augmented reality (AR) is an advanced technology combining digital content with the physical
world, offering consumers an interactive and immersive experience. It superimposes up-to-date
data, directions, and digital content onto the surroundings, modifying an individual's
perspective of reality. AR encompasses fundamental elements, such as the seamless integration
of real and virtual environments, immediate and responsive interaction, and accurate alignment
of virtual and actual objects in three dimensions. This technology can improve training
scenarios by overlaying virtual instructions onto physical models or delivering instant feedback
on errors in the actual environment using digital content (Chen & Heaton, 2023, p. 135)

AR is a component of a range of immersive technologies referred to as extended reality (XR),
which includes virtual reality (VR) and mixed reality (MR). XR technology combines physical
and virtual elements to create interactive environments, providing a spectrum of experiences
that range from partially real to completely virtual. The primary benefit of augmented reality
(AR) is its ability to seamlessly incorporate digital elements into an individual's perspective of
the physical world, resulting in immersive sensations that perfectly blend with the environment.
AR can transform actor training by offering authentic, interactive, and hands-on training
simulations that accurately match real-life situations. By utilizing augmented reality (AR) to
create immersive experiences, provide real-time feedback, facilitate interactive simulations,
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and combine traditional training techniques with AR technology, this system can present unique
approaches for skill development in a secure and regulated setting (Martin, 2015, p. 36)

A.4. Advantages of in accorporating augmented reality technologies

Augmutilization technology provides several advantages for actor training akin to its benefits
in systems engineering. The platform offers authentic simulations, interactive instruction,
cooperative education, and data representation, enabling aspiring actors to acquire practical
experience, receive immediate evaluation, and cooperate with peers. Moreover, virtual reality
(VR) and augmented reality (AR) technologies provide improved effectiveness and economic
advantages by decreasing the duration and expenses of training while enabling flexible learning
and safe experimentation. Furthermore, augmented reality offers immersive encounters that
foster crucial practical abilities required for actors' performances, enhancing their adaptability
and emotional profundity. In summary, incorporating augmented reality technology in actor
training can revolutionize the growth of acting abilities by offering immersive experiences and
improving the level of involvement and memory retention among aspiring actors (Akgayir &
Akgayir, 2017, p. 7)

A.5. Methods for developing experiences utilizing augmented reality technology

AR technology can improve actor training by providing interactive and dynamic learning
experiences. It enables students to participate in live interactions with virtual items, simulations,
and real-life situations and arrange virtual visits to historical locations and museums. Within
actor training, augmented reality (AR) can create highly realistic simulations that accurately
replicate performance environments, enriching the educational experience. Additionally, it
enables cooperative learning by linking individuals from various locations to engage in real-
time collaboration and knowledge exchange (Kareem & Aldaghlawy, 2022, p. 17)

In addition, augmented reality simplifies the presentation of intricate facts by displaying them
more instinctively and engagingly. Integrating augmented reality (AR) into actor training can
revolutionize how students engage with material and gain new abilities, promoting creativity,
skill enhancement, and adaptability, all of which are crucial for success in the acting industry
(Mubai, Jalinus, & Abdullah, 2021, p. 15753)

B.1. conventional Actor training techniques

Traditional actor training methods have historically been the primary approach for enhancing
skills. However, these methods have their limitations. A significant limitation is the lack of
immersive experiences, which is crucial for fostering adaptation and emotional depth in
performers. Conventional methods frequently depend on theoretical principles, classroom-
based presentations, and practical activities, which may only partially encompass the complex
interactions and problem-solving situations actors face in real-life performances (Doulou &
Drigas, 2022, p. 165)

Furthermore, conventional training approaches provide experiences, consume significant time,
and incur high costs. Setting up physical training facilities and commuting to specific locations
can require substantial time and finances. Moreover, the costs of creating training materials and
recruiting human mentors can hinder specific individuals wishing to become actors. These
constraints can impede the ability to obtain high-quality training opportunities and result in
inequalities in educational access (Vladimir, 2020, p. 6)

In addition, conventional training techniques may not consistently offer actors prompt feedback
as they enhance their abilities. The lack of immediate feedback can impede the progress of
enhancing performance and developing skills. Moreover, specific abilities like flexibility and
emotional depth may pose difficulties when developing them via conventional approaches
(Aldaghlawy, 2024, pp. 1-9)

Although traditional techniques of actor training have established a solid basis for ability
enhancement, it is evident that they possess certain limits. It is essential to investigate novel
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methods that tackle these limitations and integrate important components of conventional
training as the area advances (Dhivya, Abdullatif, & Prokar, 2023, p. 72)

B.2. Significance of Immersive Experiences in Fostering Actor Skill

Immersive experiences play a vital role in actor training, providing advantages such as
improved skills, enhanced creativity, and increased adaptability. Augmented reality (AR)
merges the boundaries between the physical and digital domains, offering realistic training
simulations and instant feedback. Actors can develop confidence, adaptability, and
understanding in a safe and secure setting. AR technology transforms conventional training
techniques by providing a more efficient and practical approach to skill development, ultimately
improving the quality of performances. To summaries, the utilization of immersive experiences
and the incorporation of augmented reality (AR) technology provide actors with many
advantages, including fostering creativity, adaptability, risk-taking, experiential learning, and
enhanced performance (Salim & Hameed, 2021, p. 7204)

C.1. Methodology

C.2. Overview of the augmented reality system designed for actor training

Incorporating augmented reality technology in actor training offers a groundbreaking approach
intended to revolutionize the training of performers. This novel methodology seeks to augment
the abilities and proficiency of actors through immersive encounters and instantaneous
evaluation. The system aims to utilize the capabilities of contemporary augmented reality and
wearable technologies to record expert performances and provide distinctive and efficient
training for budding actors.

The system is constructed based on a conceptual reference framework that identifies advanced
augmented reality training techniques called 'transfer mechanisms.' These mechanisms utilize
the educational advantages of augmented reality to record expert demonstrations and enhance
the 4C/ID model, offering a novel method for quickly acquiring skills with the aid of wearable
technology.

The system incorporates augmented reality technologies that allow users to retrieve virtual
information about the study topic and engage with it, thereby establishing a virtual environment
within a real-world context. This feature primarily benefits educational applications, promoting
efficient user engagement and educational content in academic institutions.

Furthermore, the suggested system seeks to establish an engaging atmosphere that amplifies
user awareness of dangers and situations that require utmost caution, providing immediate and
tailored risk mitigation. The technology has shown promise in raising training effectiveness by
increasing user awareness of threats.

Moreover, the technology is designed to assist in planning intricate production processes by
employing user-friendly interfaces like augmented reality. It enables creating, verifying, and
improving simulation models and production systems by utilizing techniques that establish
connections and integration.

In summary, the suggested system effectively combines conventional training techniques with
augmented reality technology to offer customized training material, improve participation, offer
immediate feedback, and generate immersive experiences to advance acting skills.

C.3. System Components and Functionalities

The proposed system for actor training utilizes augmented reality technology and includes a
range of crucial components and characteristics to enhance the educational process for actors.
An essential element is the integration of immersive experiences, which are crucial for the
development of skills. By employing augmented reality technology, performers can participate
in immersive and interactive simulations that allow them to refine their skills in an engaging
and authentic environment. This promotes the development of flexibility and emotional
intelligence and offers a means for receiving immediate feedback, another essential feature of
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the system. Immediate and personalized feedback provided by augmented reality technology is
crucial for improving performance and boosting an actor's abilities.

Moreover, the system includes interactive simulations designed to provide actors with a
practical and experiential approach to their training. The simulations encompass diverse events
and settings, enabling actors to fully engage in various roles and circumstances and fostering
adaptability and ingenuity. The proposed solution seeks a harmonious blend of innovation and
established procedures by incorporating augmented reality technology with traditional training
methods. This guarantees that performers can use the state-of-the-art technological
improvements and the well-established approaches employed in actor training.

Overall, the suggested system offers a comprehensive method for actor training by utilizing
augmented reality technology to establish an immersive, interactive, and feedback-driven
learning environment. The potential influence of this innovation on actor education is
substantial since it introduces fresh opportunities for skill advancement and improvement in
performance. However, some obstacles and factors must be dealt with when implementing such
a system, such as the necessity for technological infrastructure and considerations regarding
instructional design.

C.4.The Importance of Real-Time Feedback in Actor Training.

The utilization of augmented reality (AR) technology holds the capacity to transform actor
training through the provision of instantaneous feedback. Augmented reality superimposes
digital features onto the physical world, enabling the gathering and analysis of data to monitor
the advancement of individuals and discover areas that want enhancement. The feedback
process strengthens desirable behaviors and rectifies mistakes, improving the proficiency of the
individuals involved.

Augmented reality (AR) technology facilitates the creation of immersive educational
experiences, allowing individuals to engage with virtual elements in a manner that simulates
physical presence. This promotes dynamic learning, enhancing efficiency and the long-term
retention of instructional material. Additionally, it can replicate perilous or demanding
situations, offering a secure yet authentic setting for enhancing skills.

AR-based interactive simulations provide a practical learning experience by including visual
signals and instant feedback, expediting the learning process in a controlled setting. AR
simulations narrow the divide between theoretical understanding and practical application by
accurately emulating real-world obstacles pertinent to acting roles.

AR technology improves actor training by providing an immersive experience, increasing
participation, and creating a safe yet realistic environment. Integrating interactive simulations
and prompt feedback mechanisms generates a dynamic learning experience that enhances
actors' abilities.

C.5. Simulations for Interactive Actor Training using augmented reality technologies
The advantages of interactive simulations in promoting adaptation and emotional depth are
significant.

Utilizing interactive simulations with augmented reality technology offers numerous benefits
in fostering adaptation and emotional depth for actor training. AR simulations facilitate
performers' engagement with lifelike settings, augmenting their capacity to adjust to diverse
performance situations. Such versatile training enables actors to develop enhanced self-
assurance and adaptability, ultimately leading to heightened emotional profundity and
genuineness on stage.

In addition, AR simulations generate authentic and interactive situations that enable individuals
to enhance their critical thinking and problem-solving abilities. Through virtual settings, actors
acquire essential expertise in generating prompt and precise judgments, leading to an enhanced
capacity for adaptation and emotional impact in their performances. The practical nature of this
approach encourages involvement and dynamic involvement, resulting in enhanced retention
of knowledge and acquisition of skills.
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Moreover, the customized nature of augmented reality simulations allows training experiences
specifically designed to accommodate individual learning preferences. AR apps can utilize data
analytics and machine learning algorithms to monitor actors' performance, offer immediate
feedback, and adapt the difficulty level accordingly. This individualized method guarantees that
actors receive specialized instruction concentrated on their areas requiring improvement,
resulting in heightened emotional profundity and genuineness in their performances.

In summary, incorporating interactive simulations using augmented reality technology in actor
training can transform how actors cultivate flexibility and emotional profundity. AR
simulations enhance learning by providing immersive experiences that replicate real-life
situations. These simulations promote a feeling of being fully present and engaged, allowing
participants to improve their skills in a safe and lifelike setting.

Augmented reality (AR) technology is extensively utilized in several domains, including first
responder training, military training, and medical practice, to offer immersive experiences and
facilitate interactive learning. AR can be employed in actor training to develop interactive
simulations that accurately replicate real-world situations, enabling actors to refine their
abilities in a safe and regulated environment. This immersive experience enhances learning by
providing genuine obstacles and promoting practical experience and problem-solving abilities
for acting.

Moreover, AR technology can enhance collaborative learning among individuals in diverse
locations, allowing instant collaboration and knowledge exchange. In order to successfully
create and apply interactive simulations using AR technology for actor training, it is important
to consider practical approaches. These include conducting a needs analysis, setting clear
learning goals, choosing suitable technology, developing realistic scenarios, incorporating
interactive elements, ensuring learner readiness, implementing feedback mechanisms, and
designing simulation training that can be easily adjusted and expanded.

To summarize, incorporating augmented reality technology into actor training has significant
promise for generating immersive experiences that facilitate enhancing skills, capitalizing on
the advantages witnessed in other sectors.

C.6. Investigation of integrating traditional training methods into the suggested system.
Using conventional training techniques has consistently been a crucial component of actor
instruction. Nevertheless, as augmented reality (AR) technology becomes more prevalent, it is
necessary to investigate how these techniques might be integrated into a proposed system for
actor training. Augmented reality (AR) offers a unique benefit by generating immersive
learning settings replicating real-life situations, providing actors with a protected and controlled
space to better their skills. AR technology superimposes digital information onto the physical
environment, enabling actors to navigate intricate procedures and offering interactive
encounters that augment their proficiency and self-assurance in dealing with real-life obstacles.
Furthermore, augmented reality (AR) enables tailored and flexible training experiences by
adapting programs to suit individual performers' specific requirements and learning
preferences. By employing a personalized approach, actors are provided with tailored
instruction that concentrates on their areas for enhancement.

By incorporating conventional training techniques into an augmented reality (AR) system, a
more all-encompassing approach to actor education is achieved, leveraging the advantages of
both systems. Traditional acting techniques can be modified and integrated into interactive
simulations utilizing AR technology, resulting in a well-rounded approach that promotes
flexibility and emotional intensity in actor training. However, there are obstacles to consider
while putting this suggested strategy into practice, such as guaranteeing equitable availability
of AR devices and delivering sufficient instruction to educators on how to incorporate AR
proficiently into their teaching approach.

Although there are obstacles to overcome, the potential influence of combining conventional
training with augmented reality technology in actor education is significant. It provides new
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opportunities for developing immersive and impactful training programs that accommodate
individual learning preferences and promote actor skill advancement.

C.7. Approaches for achieving a harmonious equilibrium between augmented reality
technology and conventional methods.

Including augmented reality technology in actor education is essential to uphold established
approaches while embracing innovation. It is crucial to comprehend that these technologies are
designed to augment conventional instruction rather than supplant it. An effective strategy to
balance AR technology and traditional methods is to prioritize augmenting students' knowledge
acquisition through experiential modalities. This entails incorporating augmented reality (AR)
into current training approaches to provide a very immersive learning experience. Educators
and instructors require comprehensive training in using augmented reality (AR) in educational
settings to include it proficiently in their pedagogical approach. Excessive utilization of
augmented reality (AR) applications might result in social isolation and an excessive focus on
technology rather than substance.

Additionally, the unequal availability of virtual reality (VR) gadgets can lead to educational
inequalities among pupils. A careful and strategic strategy is necessary to achieve a harmonious
integration of augmented reality (AR) with traditional methodologies. This approach should
capitalize on the advantages of AR while also addressing any potential disadvantages. To
seamlessly integrate augmented reality (AR) into actor training, it is crucial to prioritize
enhancing knowledge acquisition, offering comprehensive teacher training, and effectively
addressing any potential limitations.

D.1.Results

Potential implications for actor education: The integration of augmented reality technology into
actor training has the potential to revolutionize the field of actor education significantly.
Augmented reality offers actors a training method that enhances their skills and abilities through
immersive, interactive, and contextual learning experiences. This innovative training strategy
can overcome the constraints of conventional methods by providing a more engaging and
effective manner for actors to refine their skills.

Augmented reality technology may generate realistic simulations that allow performers to fully
engage in many events and environments, promoting their ability to adapt and express deep
emotions in their performances. Interactive simulations in actor training enhance understanding
of character development and enable performers to explore many facets of their craft more
dynamically and personally.

Furthermore, the immediate feedback augmented reality technology provides can significantly
improve an actor's performance. Through the prompt reception of feedback on their acting
decisions, performers can promptly make modifications and refinements in real time, resulting
in more proficient talent advancement.

Fusing conventional training techniques with augmented reality technology offers fresh
prospects for actor education. By effectively integrating both methods, actors can gain
advantages from a holistic training system that merges the advantages of conventional
procedures with the inventive potential of augmented reality technology.

Adopting augmented reality technology in actor training can revolutionize the industry by
generating more immersive, efficient, and tailored learning opportunities for actors. This
initiative expands the possibilities for innovation and progress in actor education, ultimately
leading to better learning outcomes and more excellent performance.

And integrating augmented reality technology into actor training poses challenges and factors
to consider, including creating immersive experiences, providing real-time feedback,
integrating traditional approaches, and addressing social and political elements. Ensuring a
harmonious integration of augmented reality and conventional methods is crucial while
considering variables such as perception, apprehensions around job displacement, and
safeguarding data privacy. It is essential to assess the influence on actor education, tackle any
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opposition to change and contemplate future avenues for research and development. In
summary, implementing this system necessitates meticulous evaluation of technological, social,
and pedagogical factors.

E.1. Conclusions

Ultimately, integrating augmented reality (AR) technology can revolutionize actor training
techniques by providing immersive and fascinating opportunities for skill enhancement.
Augmented reality (AR) can surpass conventional training methods' constraints through
interactive simulations, instantaneous feedback, and immersive experiences that foster
adaptability and emotional profundity. The suggested AR system for actor training incorporates
features and capabilities that enable the creation of interactive simulations and provide
immediate feedback to enhance performance. By integrating conventional instruction with
augmented reality (AR) technology, actors can benefit from a comprehensive strategy that
maximizes the advantages of both techniques. The prospective ramifications of this proposed
system on the domain of actor education could be significant. However, obstacles and factors
to be considered during its execution must be comprehensively examined. In summary,
incorporating augmented reality (AR) technology in actor training can introduce novelty,
enhance efficacy, and foster competition within the business.

And The utilization of augmented reality in actor training holds immense potential and shows
great promise, with many future avenues and possibilities on the horizon. With the continuous
advancement of technology, there is a growing potential to utilize augmented reality to develop
inventive and engaging learning experiences. A potential future route entails the advancement
of very advanced interactive simulations that can cultivate adaptability and emotional
complexity in actors. Through augmented reality technology, actors can participate in
immersive simulations that replicate real-life scenarios, stimulating their capabilities and
expertise and ultimately resulting in improved performance.

A potential avenue worth exploring is the fusion of conventional actor training techniques with
augmented reality technology. Investigating how traditional procedures might be integrated into
the suggested system is crucial to achieving a harmonious combination of augmented reality
and conventional training methods. This integration can optimize actors' outcomes by
leveraging known methodologies while embracing novel technological breakthroughs.
Moreover, as organizations in diverse sectors adopt augmented reality for training purposes,
there is a requirement for focused study in actor education. Further investigation into the
specific influence of augmented reality on actor training will reveal fresh possibilities, tackle
obstacles, and enhance the suggested system to better cater to the distinct requirements of
actors.

The potential of using augmented reality technology for actor training is highly promising. The
field of actor education can significantly benefit from the revolutionary potential of augmented
reality through the pursuit of new possibilities, focused study, and a harmonious integration of
old and novel methods.

In order to completely harness the capabilities of augmented reality (AR) in actor training, it is
crucial to explore certain essential domains that necessitate additional thorough investigation.
An important area of emphasis is advancing more dependable methods to tackle registration
and sensing mistakes, which currently provide substantial obstacles in developing AR systems.
By surmounting these challenges, AR technology's efficacy can be augmented, and the
immersive training encounters for actors can also be significantly enhanced.

Furthermore, examining the influence of novelty in employing augmented reality (AR)
technology for actor training could provide significant perspectives on sustaining captivating
and original experiences in the long run. Furthermore, investigating the combined impacts of
diverse technology-driven experiences on enhancing actors' abilities would yield a more
profound comprehension of effectively including augmented reality (AR) with conventional
training approaches to get optimal advantages.
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Finally, as augmented reality (AR) technology advances, it is essential to continuously research
its potential adverse impacts or constraints in actor training to comprehend its consequences
thoroughly. Through focused research endeavors, we may enhance the application of
augmented reality (AR) in actor training and guarantee a comprehensive approach to its
implementation.
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