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Abstract:

The study of mythological influences in ancient pottery formation, corresponding to the models of
what is known as (the mother who produces offspring), is of clear importance, in terms of investigating
the sufficient mythological ideas in the pottery formation models, as it occupied an important place in
the course of ancient global ceramic formation, given that it has a strong relationship with social thought,
with all its historical, environmental, mythological, and ideological specificities, taking into consideration
the nature of the pottery formations, representing the model of (the mother who produces offspring),
and what it carries of expressive and suggestive connotations related to mythology, which gave it a
special character, as it enjoyed the specificity of the formal composition, in addition to the techniques of
display in the ancient process of pride and coloring.

Pottery formations have relied on mythological frameworks with a socially dimensional goal, and in
this research we stand on their formative and structural features, inherited from them, or those that
relied on mythological characteristics that aim to show their contents and contribute to clarifying them,
as the importance of the research comes in providing another reading of those models in the field of
ancient pottery formation.

The research was divided into several chapters. The first chapter was methodological, in which |
presented the research problem, which | concluded with the question: Were the pottery formations able
to show and express mythology in the models of the mother who produces offspring? The importance of
the research was summarized in the researcher’s attempt to build bridges between the past and the
present, and to return to the roots of human heritage. The aim of the research was to reveal the
mythological influence on the ancient female pottery formations representing the model of the mother

goddess who produces offspring. The boundaries of the research were the Central Andes region, and the
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temporal boundary: the pre-documentation stage (from about 4000 BC — the emergence of writing).
The objective limit: A group of pottery sculptures of the mother who produces offspring, and | defined
the most important terms in the research, which are the terms influence and mythology. As for the
second chapter within the theoretical framework, | divided it into two sections, the first section:

Mythology - philosophical interpretation and meaning,

and the second section: The mythology of the mother goddess who produces offspring. In the third
chapter within the procedural framework of the research, | discussed the research methodology, the
research community, the research tool, and the research sample. Then | analyzed the sample through the
models chosen for analysis. As for the fourth chapter, in which | extracted the results, the most
prominent of which was that the artist in his artistic performance is a researcher of the tangible and
encrypted aesthetic truth behind the phenomena and manifestations of the artwork, the pottery
formations of the mythology of the mother goddess who produces offspring carried formal
interpretations that confirm its mythological nature, and it represented a metaphor from nature that
included the system of form, as it is like a mythological instinct to face the challenges of food shortages

and births. Then | recorded the sources.
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